GATHERING

409 God Is Here!
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1 God is  here! As  we your peo - ple meet to
2 Here are sym - bols to re - mind us of our
3 Here our chil - dren find a wel - come in the
4 Lord of all, of church and king-dom, in an
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of - fer praise and prayer, may we  find in
life - long need of grace; here are ta - Dle
Shep - herd’s flock and  fold; here as bread  and
age of change and doubt keep us faith - ful
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full - er mea-sure what it s in Christ we share.
font, and pul- pit; here the cross has cen - tral place.
wine are tak-en, Christ sus - tains us as of old.
to the gos - pel; help us work your pur - pose out.
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Commissioned for the dedication of a renovated worship space in Austin, Texas, this text is one of the few to

devote attention to how customary church features facilitate worship. The tune was composed in wartime
Britain to replace a Haydn tune tainted by Nazi associations.

. TEXT: Fred Pratt Green, 1979; rev. 1988

MUSIC: Cyril Vincent Taylor, 1941

Text © 1979 Hope Publishing Company

Music © 1942, ren. 1970 Hope Publishing Company
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CATHERING
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as in the world a - round us, all our
in hon - e - ty of preach-ing, here in
the ser - vants of the Ser - vant seek  in
in this day's ded - i - ca - tion, all we
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ied skills and arts wait the com - ing
lence, as in speech, here, in new - ness
ship to ex - plore what it means in
to give, re - ceive: we, who can - not
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the Spir- it in - to o - pen minds and hearts.
re - new - al, God the Spir - it comes to each.
dai - ly liv - ing to be - lieve and to a - dore.
with-out you, we a - dore youl We be - lieve!
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Lay It All Down

Phil. 3:7-10
Response to the Word/Ordination
Words and Music by
Brian Marsh
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Lay it all down, I lay it all
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down at your feet. __ | giveyou my life, O
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Lord, | give you my soul. Lay it all
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down, ___ I lay it all down at your feet.
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count it as loss. | lay it all down,
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S I lay it all down.

© 1999 Brian Marsh.
All rights reserved. Used by permission.
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LIVING AND DYING IN CHRIST

819 Be Still, My Soul

1
N | I | I I I ) Y |

= — g3 5 ¢

1 Be still, my soul: the Lord is on thy side.
2 Be still, my soul: thy God doth un - der - take

3 Be still, my soul the hour is has - tening on
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Bear pa - tient - ly the cross of grief or pain
to  guide the fu - ture sure - ly as the past
when we shall be for - ev - er with the Lord;
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Leave to thy God to or - der and pro - vide,
Thy hope, thy con - fi- dence let noth - ing shake;
when dis - ap - point - ment, grief, and fear are gone,
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who through all chang - es faith - ful ~will re - main.
all now mys - te - rious shall be bright at last
sor - row for - got, love’s pur - est joys re - stored.
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This meditative text seems to be rooted in Psalm 46:10, “Be still and know that T am God,” while also
reaching forward to 1 Thessalonians 4:17b, “we will be with the Lord forever.” Much of the appeal of this
hymn comes from its tune, named for the tone poem on which it is based.

FINLANDIA

TEXT: Katharina von Schlegel, 1752; trans. Jane Laurie Borthwick, 1855, alt.
10.10.10.10.10.10

MUSIC: Jean Sibelius, 1899; arr. The Hymnal, 1933, alt.
Music Arr. © 1933, ren. 1961 Prashyterian Board of Christian Education (admin. Westminster John Knox Press)



LIVING AND DYING IN CHRIST
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Be still, my soul: thy  best, thy heaven -ly  Friend
Be still, my soul the waves and winds still know
Be still, my soul: when change and tears are past
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through thorn -y  ways leads to a joy - ful end.
his voice who ruled them while he dwelt be - low.
all safe and bless - ed we shall meet at last.
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THE WORD

450 Be Thou My Vision

Capo 1: (D) (G) (D/F#) (A7) (D)
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1 Be thou my vi - sion, O Lord of my heart;
2 Be thou my  wis-dom, and thou my true Word;
3 Rich -es I heed not, nor wvain, emp - ty  praise;
4 High King of Heav - en, my vic - to - ry  won,
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naught be all else to me, save that thou art;
I ev - er with thee and thou with me, Lord;
thou mine in - her - i - tance, now and al - ways;
may I reach heav-en’s joys, O bright heaven’s Sun!
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thou my best thought, by day or by night,
thou my soul's shel - ter, and thou my high tower;
thou and thou on - ly,  first in my heart,
Heart of my  own heart, what - ev - er be - fall,
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wak - ing  or sleep - ing, thy pres-ence my light
raise thou me heaven-ward, O Power of my power
High King of Heav - en, my trea - sure thou  art.
still be my vi - sion, O Rul - er of all.

Guitar chords do not correspond with keyboard harmony.

These stanzas are selected from a 20th-century English poetic version of an Irish monastic prayer dating to
the 10th century or before. They are set to an Irish folk melody that has proved popular and easily sung
despite its lack of repetition and its wide range.

SLANE

TEXT: Irish poem; trans. Mary E. Byrne, 1905; vers. Eleanor Hull, 1912, alt.
10.10.10.10

MUSIC: Irish ballad; harm. David Evans, 1927
Music Harm. © 1927 Oxford University Press



